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How cinema inspires photographers
10 Magnum photographers at the Cinémathéque francai  se
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“The image to come” is an expression coined by Henri Cartier-Bresson to define fimmaking
as opposed to photography. For the photographer, the cinema is always what comes next :
not the image that is being viewed or projected onto the screen, but the next one, taken as a

progression. The still versus the moving picture.

Could the opposite also hold true, that cinema acts as an “image that came before”, inspiring
the photographer while he captures reality? How does cinema infiltrate the photographer’s
imagination? To what extent does the photographer project his dreams, fantasies, and

obsessions onto the world?

In celebration of Magnum'’s 60th anniversaryin 2007, we questioned ten of its photographers,
from different generations, representing various trends in documentary photography today.
Theyrevealed to us how a director, film, or scene left an imprint in the labyrinth of their
psyche and how this imprintin turn affected or influenced their work. Many photographers
have acknowledged the patentinfluence of another art on their practice. Deeply buried,
mobile images superimpose themselves on the film of life: a way of framing what happens,

“under influence”.

Transition, infiltration, and superimposition narrow down the complicity between the two
media. Cinema creates the illusion of the real so that the spectator cannot doubt its
verisimilitude; photography draws on the imagination to re-establish the truth of lived
experience. Standing at the frontier between the true and the false, the certain and the
uncertain, the just and the unjust. The ultimate possibility for recounting a reality that is

mobile, evasive, on which we cannot get a re-take.

“We know that under the image which is revealed, there is another one, more faithful to
reality, and under this other one, there is yet another, and on it goes. Right up to the image of

ab solute reality, mysterious, that no one will ever see.” (Michelangelo Antonioni)

Diane Dufour and Serge Toubiana



EXHIBITION PLAN

Caruso-Torricella Architetti

Scenography
Giuseppe Caruso,
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Abbas
Paisa by Roberto Rossellini (1946)

As an adolescent, Abbas saw Roberto Rossellini’s feature film in a film club in Algeria, w hich at the
time w as being ravaged by the w ar of independence. It immediately became one of his favourite films.
In the exhibition, he juxtaposes extracts from Paisa (shot in ltaly during the last w eeks of the Second
World War) with his photographic record of the Iranian revolution, as seen from the inside, turning

fromw idespread jubilation in the beginning to doubt as this popular movement was appropriated by
the mullahs.

Téhéran. 11 Féwrier 1979. Paisa de R oberto Rossellini (1946)
Des réolutionnaires arrétentun membre présumé de la SAVAK, © Films sans fronti éres
la police politique du Chah.
© Abbas / Magnum Photos
' ABBAS

1b. Iran 1944. Lives and works in Paris.

:Over the period 1970-82 Abbas covered wars, revolutions and social upheavals throughout the Third Word.
1Beginning in 1983, he opted fora broader sweep: Mexico until 1986, the resurgence of Islam in 1987-94,

I Christianity from 1995-2000 and animist rituals around the word from 2000-02. One of his major books, Iran
:Diary 1971-2002, is a ciitical look at the history of his homeland in the form of a photographic and written
1personal diary.

| Abbas has been a Magnum member since 1985.



Antoine d’Agata
Aka Ana

Antoine d’Agata wrote a ‘documentary screenplay’ inspired by Oshima’s Empire of the Senses, then
shot it during a four-month stay in Japan betw een September and December 2006. He himself is the
principal character. The film, called Aka Ana, lasts around 20 minutes and w as shot on digital video. It
is a private, autobiographical diary exploring the transgression, joy and violence of his nights in

Japan.
* Minors are not allowed to see this film, which contains scenes that are unsuitable for young people.

Japon, 2006 Japon, 2006
Antoine D’Agata / Magnum P hotos Antoine D’Agata / Magnum Photos

:ANTOINE D'AGATA

1b. Marseille 1961. Lives and works in Paris.

:Antoine d'Agata began studying photographyin 1990 at the International Center of Photography in New York,
iwhere fellow-students induded Larry Clark and Nan Goldin.

'On his return to France in 1993 he gave up photography completely until 1996. His first book, Mala Noche, was
Ipubhshed in 1998. He made his first video short, Le Ventre du Monde, in 2004 and his most recent book,
IManifeste, came outin 2005.

:Antoine d'Agata has been a Magnum Photos associate since June 2006.



Bruce Gilden
American film noir in the 1950s

Bruce Gilden juxtaposes extracts from American film noir movies w ith his urban portraits taken in New
York, w hich are in keeping w ith the tradition of street photography. He uses an artifice that distorts

perception — the close up — to capture a disquieting w orld.

“As you see, we're flying over an island.

This city. A patticular city.

And this is a story of a nurmber of people. And a story also of the city itself.

It was not photographed in a studio. Quite the contrary, Barry Fitzgerald, our star, Howard Duff, Dorothy Hart, Don Taylor,
Ted de Corsia and the other actors, played out their roles on the streets, in the apartment houses, in the skyscrapers of New
York itself.

And along with them, a great many thousand New Yorkers played out their roles also.

This is thecity as t is.

Hot summer pavements, the children at play, the buildings in their naked stone, the people without makeup.”

Naked City, Jules Dassin (1948)

New-York, 1989 Le Portdela drogue de Samuel Fuller (1953)
Bruce Gilden/Magnum Photos Twentieth Century Fox All rights reserved

BRUCE GILDEN

b. Brooklyn 1946. Lives and works in New York

Basically self-taught, Bruce Gilden at one point took evening dasses at the New York School for Visual Arts. His

first projectled him to New Odeans for the Mardi Gras. In 1992 he published Facing New York, a study of life in

the city. In Go, published in 2000, he explored the dark side of Japanese life: Yakuzas, the homeless and biker
roups.

%eauptjful Catastrophe, his most recent book, appeared in 2005.
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! Bruce Gilden has been a Magnum Photos member since 2003.



Harry Gruyaert
Michelangelo Antonioni

Harry Gruyaert, a leading exponent of colour urban landscape photography, presents, in the form of
projections, photographs taken over several decades in different places (Paris, Beijing, Los Angeles,
Marrakesh and Benares). The pictures echo extracts from three films by Michelangelo Antonioni :
L'Avwventura, The Eclipse and The Red Desert. The links betw een the photographer and the film
director are striking : people w ho have lost their identity, w omen in desolate places, areas of colour

that convey ephemeral sensations.

Londres, Angleterre, 2004 L'Avventura de Michelangelo Antonioni (1960)
Harry Gruyaert / Magnum Photos © Société cinématographique Lyre
\HARRY GRUYAERT

:b. Antwerp 1941. Lives and worksin Paiis.
,Belgium, Morocco, India, Egypt : for more than 20 years Harry Gruyaert has been exploling the subtie chromatic

tvariations of lightin East and West. This veteran of long-term projects free of all commercial pressures brings
:his work to the public via meticulously designed exhibitions and books. Among his major publications are
iLumiéres Blanches (1986), Morocco (1990), Made in Belgium (2000) and Rivages (2004).

:Harry Gruyaert has been a Magnum Photos member since 1986.



Gilles Peress
Alain Resnais’s book Repérages (1974)

Gilles Peress has created a book of photographic location research in New York and Baghdad for a
fictional film yet to be made. The project is a homage to Alain Resnais’s book Repérages (1974), the
first book of photographs Gilles Peress saw. Location research implies a screenplay. Half-fictional,
half-real, the character he invented, Frankie S., embodies the post-September 11 w orld, one marked
by illusion and sham.

Série Boogie Boy, N ew York, 2006
© Gilles Peress / Magnum Photos

Repérages d'Alain Resnais (1974)
© Editions du Chéne

1GILLES PERESS

'b. France 1946. Lives and works in New York.

1After studying at the Institut dEtudes Politiquesin Paris and the University of Vincennes, Gilles Peress began
(his careeras a photographerin 1970. He has since worked in Bosnia, Rwanda and Norther Ireland, the results
1being induded in Hate my Brother, a project focusing on civil war.

:He worked in Iran in 1979 before moving on to such ventures as a reportage on the legacy of political crusader
, Simoén Bolivar.

IGilles Peress has been a Magnum Photos member since 1974.



Gueorgui Pinkhassov
Andrei Tarkovski

While he w as still living in the USSR, Gueorgui Pinkhassov met Andrei Tarkovsky, w ho invited himto
come and w atch the shooting of Stalker and to photograph his father, Arseni Tarkovsky.

This encounter w ith the director enabled Gueorgui Pinkhassov’s photography to flourish. The
installation examines the director through the lens of the photographer’s firstworks.

Neige. Moscou, 1979 Le Mirair d’Andrei Tar kovs ki (1975)
Gueorgui Pinkhassov/ M agnum Photos © Arkéion-Mosfilm

tGUEORGUI PINKHASSOV

\b. Russia 1952, now holds French nationality. Lives and works in Paris.

1Gueorgui Pinkhassov became interested in photography as a teenager, and in 1969-71 studied at the VGIK
:Cinema Institute in Moscow.

1He has worked for the international press, notably Geo, Grand Reportage and The New York Times Magazine,
rand continues to travel the word with his camera.

:In 1999 he published Sidewalk, a book of colour photos on the streets of Japan.

1Gueorgui Pinkhassov has been a Magnum Photos member since 1994.
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Mark Power
Camera buff by Krzysztof Kieslowski (1979)

For Mark Pow er, photography can be away of exploring painful memories, such as those relating to
his deceased mother and the places of his childhood in Leicester, in the heart of England during the
1970s. He links these to Krzysztof Kieslowski's flm Camera Buff and the hero’s gradual aw akening to
the possibilities of film. In the installation, the photographer juxtaposes some of his photographs,
whose hazy, almost blurred lines seem to reflect his wavering memory, with his father's super-8

amateur films.

Leicester, Angleterre, 1960 L'Amateur de Krzysztof Kieslowsk (1979)
Mark Power / Magnum Photos MK2
'MARK POWER

:b. Harpenden, UK, 1959. Lives and works in Brighton.

1 After studying art the University of Brighton, Mark Power became a passionate photographer.

:His first book Shipping Forecast (1997) was followed by major prmojects in London : Millennium Dome, The
1Treasury Projectand A System of Edges. He is also professor of photography at the University of Biighton and
:has been working on a project devoted to Poland since 2005.

iMark Power has been a Magnum Photos associate since 2005.
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Alec Soth
Kings of the road by Wim Wenders (1976)

A photographer of modern American life at its most striking but also most vacuous and disturbing,
Alec Soth travelled thousands of miles in Texas in search of abandoned cinemas.
His unsentimental vision echoes that of Wim Wenders in 1976 about a w andering projectionist in the
German Federal Republic at a time w hen cinemas w ere disappearing one by one.

Avenue T heater, D allas, Texas, 2006
Alec Soth/Magnum Photos

Au Fil dutemps de Wim Wenders (1976)
© Reverse Angle Production

\ALEC SOTH

:b. United States 1969. Lives and works in Minneapoalis.

Alec Soth belongs to the young generation of American photographers. His work has attracted considerable
rattention and has won a number of prizes: fellowships from the

:McKnight and Jerome Foundation and, in 2003, the Santa Fe Prize for Photography.

1His work features in a number of public and private collections and he is represented by the prestigious
'Gagosian Gallery in New York.

1His books Sleeping by the Mississippi (2004) and Niagara (2006) are published by Steidl.

!Alec Soth has been a Magnum Photos associate since June 2006.
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Donovan Wylie
Elephant by Alan Clarke (1988)

Born in Belfast at the height of the conflict between the Catholic and Protestant communities,
Donovan Wylie presents objects and photographs relating to members of his family.

These documents mixing the individual and the communal, the private and the political, acquire extra
resonance alongside the scathing film of Alan Clarke, Elephant, featuring a series of inexplicable,

gratuitous murders.

DONOVAN WYLIE

:b. Belfast 1971. Lives and works in London.

1Donovan Wylie came to photography very young.

1In 1992 he followed a group of youthful iinerants in England — "New Age travellers' as Margaret Thatcher
:termed them — and his reportage ultimately led to the publication of Losing Ground in 1996. He then undertook
1several major personal projects, most of them in connection with Northern Ireland.

:2004 saw publication of The Maze, on the notorious prison in Northern Ireland.

1Donovan Wylie has been a Magnum Photos member since 1997.
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Patrick Zachmann
Le cinéma shanghaien des années 30

Patrick Zachmann has been w orking for eight years on the Chinese diaspora across the globe. He
juxtaposes some of these images w ith extracts from films made in Shanghai that have subliminally
shaped his visual universe. Zachmann discovered these films during a festival in Turin in Italy, but it
was only later, when he saw these melodramas for a second time, that he became aw are of the
influence that they had exerted on his w ay of seeing and photographing Chinese slums and dives.

Taichung, T aiwan, 1987
Patrick Zachmann /M agnum P hotos

La Divine de Wu Yonggang (1934)
DR

1IPATRICK ZACHMANN
'b. Choisy-le-Roi, France, 1955. Lives and works in Paris.
1Patrick Zachmann devotes himself to long-term reportages highlighting the complexity of communities whose

lidentity and culture he explores.
1He spent eight years studying the Chinese diaspora and the results have been exhibited in ten countriesin Asia

land Europe.
:In 1996-98 he made the short feature La Mémoire de mon pere (My Father's Memory), then his first full-length

Ifilm on the way memory traces disappear.
:He is currently working on an exploration of the night world in various big cities around the world.

1Patrick Zachmann has been a Magnum Photos member since 1990.
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EXHIBITION CATALOGUE

Co-edition Magnum Steidl / Cinémathéque

Francaise, 280 pages, 34.90 euros

French and English editions

With texts by Diane Dufour and Serge Toubiana, exhibition curators; Olivier Assayas, Alain
Bergala, Matthieu Orléan and photographers presented in the exhibition.
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Exhibition events

ENCOUNTERS
WITH THE PHOTOGRAPHERS
CHAIRED BY THE EXHIBITION CURATORS

Wednesday 4 April, 19.00
Dialogue with Donovan Wylie

Friday 6 April, 19.30
Dialogue with Gilles Peress

Saturday 21 April, 15.00 to 16.30
Dialogue with Mark Power and Harry Gruyaert

Sunday 22 April, 11.00t0 12.30
Dialogue with Patrick Zachmann and Abbas

Admission is free,

but places are limited and are located on arrival.

FNAC FORUM.
Friday 4 May, 18.00

Encounter with Harry Gruyaert and the exhibition curators.

FNAC FORUM

Centre commercial Forum des Halles

Porte Lescot

75001 Paris

Admission is free,

but places are limited and are located on arrival.
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FILMS
LINKED TO THE EXHIBITION

Alice in the Cities
by Wim Wenders
RFA/1973/110’/VOSTF/35mm

Thursday 24 May, 14.30
Room HL

Camera Buff
by Krysztof Kieslowski
Pologne/1978/112°/VOST F/35mm

Sunday 6 May, 14.15
Room HL

Elephant

by GusVan Sant
Etats-Unis/2003/81'/VOST F/35mm
Sunday 13 May, 14.30

Room HL

Empire of the senses

(Ai no corrida)
by Nagisa Ohima

Japon-France/1976/105'/VOST F/35mm

Sunday 22 April, 14.15
Room HL

Germany, year zero

by Roberto Rossellini
Italie-France/1947/72'/VOST F/35mm
Sunday 27 May, 14.30

Room HL

Gun Crazy

by Joseph H. Lewis
Etats-Unis/1950/87°/VOST F/35mm
Sunday 15 April, 14.30

Room HL

Kings of the road
by Wim Wenders
RFA/1975/176’/VOST F/35mm

Thursday 12 April 14h30
Room HL

Mirror

by Andrei Tarkovski
URSS/1974/110'/VOST F/35mm
Thursday 05 April, 14.30

Room HL

The Naked City
by Jules Dassin
EtatsUnis/1948/100°'’VOSTF/35mm

Thursday 10 May, 14.30
Room HL

Paisa
by Roberto Rossellini
Italie/1946/124'NOST F/35mm

Sunday 29 April, 14.30
Room HL

Pickup on South Street

by Samuel Fuller
Etats-Unis/1953/78'VOSTF/35mm
Sunday 29 April, 14.30

Room GF

The Red Desert
by Michelangelo Antonioni

Italie-France/1964/120'/VOSTF/ 35mm
Thursday 26 April, 14.30
Room HL

Rome, open city

by Roberto Rossellini
Italie/1944-45/104'NOST F/35mm
Sunday 20 May, 14.15

Room HL

Stalker

by Andrei Tarkovski
URSS/1979/161'/VOSTF/35mm
Thursday 29 April, 14.30

Room HL

Strangers on a Train

by Alfred Hitchcock
EtatsUnis/1951/101’NVOSTF/35mm
Thursday 03 May, 14.30

Room HL

Street Angels
byYuan Muzhi
Chine/1937/100°’NNOSTF/35mm

Thursday 31 May, 14.30
Room HL

A Touch of Evil
by Orson Welles
Etats-Unis/1957/112/VOSTH35mm

Thursday 17 May, 14.30
Room HL

Wanderings of San Mao
by Zhao Ming et Yan Gong
Chine/1949/90'VOST F/35mm

Sunday 08 April, 14.30
Room HL
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Magnum Photos

Magnum Photos was founded in 1947 by Henri Cartier-Bresson, Robert Capa, George Rodger and
David Seymour, four photographers convinced of the medium's capacity to capture world events and
heighten public aw areness.

By creating Magnum, they made possible the total inde pendence indispensable to their commitment.
Choice and length of assignments, selection of photographs, ow nership of negatives and control of
copyright and circulation : all the prerequisites for the status of author/artistwere met.

Draw n to the agency's energy and sharing the same ethic, other photographers joined them, the
result being one of the w orld's most innovative and respected creative collectives.

Al ays on the spot on every continent, they homed in on the crucial events of our time: on conflicts
and revolutions, but on everyday life as w ell, and leading figures fromthe arts. The iconic images that
have emerged are now part of our collective memory.

At once eyewitnesses and artists, Magnum members openly assert a dual identity transcending the
codes and divisions that mark the media and the contemporary art scene.

From Henri Cartier-Bresson's "decisive moment" to Raymond Depardon's "unguarded" ones, from
Gilles Peress's "documentary archaeology" to Lise Sarfati's "inner landscapes”, from Josef Koudelka's
"constructed poems" to Martin Parr's "consumerist snaps", their distinctive visions also find
expression in books and exhibitions, inspiring younger photographers in turn.

Magnum Photos now numbers sixty photographers, all equal members of the cooperative and sole
masters of their individual and collective destiny.
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The Cinématheque francaise

A non-profit organisation, the Cinémathéque francaise was founded in 1936 by Henri Langlois,
Georges Franju, Jean Mitry and Paul Auguste Harlé. Over the years it has evolved into a hub for film
culture and a place w here several generations have discovered the cinema. It was here that Truffaut,
Godard, Rohmer, Chabrol, Rivette, Demy and many others acquired the skills that found expression
in the New Wave. Its extensive collection means that it is now, also, one of the world's most famous
film archives.

Housed in the Palais de Chaillot for many years, in 2005 the Cinématheque francaise moved
into a building by architect Frank Gehry at 51 Rue de Bercy, in the heart of Paris's fast-developing
12th arrondissement. As Martin Scorsese declared at the official opening, "Directors from all over the
world know the Ciné matheque francaise, even if they've never been there. It's our spiritual home."

With its long experience now complemented by new facilities, the Cinémathéque is continuing
its mission: preserving and restoring the films and archival material making up its collection;
programming the classics, retrospectives and tributes to directors, actors, producers and technicians;
showing its fabulous assortment of memorabilia in the permanent Passion Cinéma exhibition;
presenting temporary exhibitions that display its w ealth of material and highlight the links betw een the
cinema and the other arts; and w elcoming students and researchers to its library and archives.

Through these and many other initiatives, and notably educational and cultural outreach
towards the young, the Cinématheque intends to pass on the love of cinema art to coming
generations.

In January 2007, the Cinématheque francaise and the Bibliotheque du Film (Film Library)
merged, paving the w ay for well-coordinated manage ment of the various collections.
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